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Explore	the	rich	texture	of	the	world	through	photography...What	is	texture	in	photography?The	texture	is	simply	defined	as	the	way	we	capture	the	depth	of	a	surface.	It	could	be	smooth	or	hard,	depending	on	what	you	need	the	picture	to	project.If	you're	shooting	a	photo	to	emphasize	small	details	within	an	object	that	make	it	unique,	for	example,
the	interesting	bumps	and	textures	on	a	flower,	you	might	want	to	use	a	hyper-detailed	and	harsher	picture	to	depict	the	details	we	often	don't	notice.	On	the	other	hand,	if	you	want	to	highlight	a	model's	glowing,	flawless	skin,	then	a	softer	texture	is	definitely	for	you.Hard	texture	on	flowerSoft	texture	on	model's	skin5	Tips	to	capture	texture	in
photographyWe've	talked	a	lot	about	the	technicalities,	but	if	you	want	to	go	out	right	now	and	try	texture	photography,	here	are	some	practical	tips.1.	Getting	the	lighting	rightThere	are	several	points	to	consider	with	lighting.	If	you	shoot	in	a	place	with	insufficient	lighting,	your	camera	must	overcompensate	by	increasing	its	ISO.	This	isn’t	ideal,	as
you’d	end	up	with	noisy	images.Experimenting	with	an	external	light	for	an	indoor	shoot	may	improve	the	quality	of	your	pictures.	Harsh,	direct	sunlight	will	capture	undesirable	reflections—	you	may	attempt	to	imitate	natural	lighting	by	using	an	external	light	placed	at	an	inclined	angle.You	should	be	able	to	get	away	with	using	just	one	external
light,	but	if	you	end	up	with	harsh	shadows,	you	might	have	to	use	extra	lights	to	cancel	out	the	shadows.	Take	a	moment	to	think	about	what	you	truly	want	out	of	this	shoot.For	example,	shooting	during	the	famous	‘golden	hour’	will	yield	textures	varying	in	beautiful	colors.	There’s	a	reason	why	photographers	everywhere	celebrate	this	time	of	day!
Harsh	light	can	remove	rust	or	brick	texture	but	won’t	work	well	with	watery	surfaces.If	you’re	seeking	to	produce	dull	and	flat	textures,	you	can	use	direct	flash—	but	these	images	tend	to	be	unflattering	as	they	wash	out	all	shadows.2.	Get	sharper	imagesIf	you’re	shooting	at	a	wide	aperture,	then	the	macro	mode	is	not	very	ideal.	If	manual	cameras
aren’t	your	cup	of	tea,	you	may	benefit	from	trying	out	the	Aperture	Priority	Mode	(the	‘A’	button	on	your	camera).Aim	to	shoot,	at	the	very	least,	at	f/8.	This	ensures	all	textures	are	in	focus	and	have	a	deeper	depth	of	field.	This	has	an	effect	on	other	settings.Let’s	say	you’re	not	getting	enough	light	and	your	camera	is	at	a	lower	aperture;	the	shutter
speed	of	your	camera	may	be	altered	to	slow	down	and	resulting	in	a	blurry	image.	Or	the	ISO	may	be	increased,	which	may	create	noise	in	your	pictures.Having	a	tripod	or	trying	out	different	shutter	speeds	will	be	handy	to	counter	this.	If	you	choose	to	use	a	tripod,	try	using	a	remote	to	trigger	the	shutter.	Physically	touching	the	camera	may	shake
the	images.	If	you	don’t	think	a	remote	is	a	worthwhile	investment,	you	can	play	around	with	the	camera’s	timer.3.	Color	compositionColor	is	an	important	part	of	the	composition	of	the	photo.	The	color	characteristics	of	each	object	will	determine	the	relationship	between	elements	in	a	photo	and	ultimately	affect	the	message	conveyed.Color	to
attract	attentionThe	method	for	using	color	as	an	eye-catcher	is	generally	very	simple.	What	is	required	is	the	application	of	strong,	saturated	color	to	gain	more	attention	from	the	viewer.Colors	for	moodUsing	color	to	portray	a	certain	mood	is	usually	as	inconspicuous	as	applying	color	to	attract	attention.	For	example,	the	typical	color	of	the	scene	at
sunset	will	give	a	feeling	or	mood	that	is	soothing	and	peaceful.You	can	apply	color	to	your	photos	to	evoke	a	certain	feeling	in	the	viewer.Black	and	White	GradientBlack	and	white	photography,	sometimes	called	grayscale,	removes	the	color	in	the	photo	to	leave	black	and	white.	There	is	no	specific	color	to	shape	the	mood	or	to	attract	the	viewer's
attention.	As	a	result,	the	success	of	a	black-and-white	photo's	composition	depends	entirely	on	the	pattern	in	photography	and	the	subject's	shape.4.	Rule	of	oddsThe	composition	of	the	Rule	of	Odds	is	rather	interesting.	This	theory	says	that	a	photo	will	look	attractive	if	there	is	an	object	that	is	odd	or	becomes	a	"disturbance"	in	the	photo.With	the
odd	annoying	element,	the	photo	viewer	feels	"unsure"	which	one	should	be	the	center	of	attention	in	the	photo.	In	this	case,	you	can	try	to	find	inconsistencies	within	a	pattern	in	photography	and	objects.	This	would	work	great	if	you	observed	natural	patterns	that	usually	have	consistent	forms.5.	Post-production	techniquesPost-processing	or	post-
production	is	also	important	to	preserve,	emphasize,	or	minimize	the	focus	on	patterns	in	photography.	When	it	comes	to	post-processing,	doing	as	much	or	as	little	as	you	feel	comfortable	with	is	fine.If	you've	shot	your	images	in	RAW,	they	can	look	a	little	flat	and	boring,	so	you	might	want	to	think	about	boosting	things	like	saturation,	contrast,	and
sharpness.Hopefully,	having	the	right	camera	means	your	shots	are	good,	and	you	can	clean	up	any	imperfections	with	spot	removal	or	clone	tools.	If	you're	pretty	confident	in	post-processing	photos,	then	you	might	start	mixing	them	up	a	bit	by	swapping	colors,	increasing	reflections,	or	even	combining	multiple	types	of	textures.	How	much	or	how
little	you	do	depends	on	what	you	want	to	achieve	in	your	end	result.Best	settings	and	camera	tips	to	photograph	textures1.	SettingsIn	order	to	bring	out	a	texture	to	its	fullest,	the	optical	quality	of	the	lens	cannot	be	overemphasized.	This	is	the	reason	portrait	photo	enthusiasts	are	willing	to	spend	thousands	on	buying	expensive	premium
lenses.Premium	lenses	generally	excel	in	terms	of	image	sharpness.	The	most	practical	way	to	get	the	sharpest	photo	so	that	the	object's	Texture	comes	out	is	to	set	the	lens's	aperture	to	a	critical	point.	The	lens	always	has	the	sharpest	point	at	a	certain	aperture	opening,	usually	in	the	f/5.6	-	f/8	range.It	is	this	feature	that	we	must	find	out	first	every
time	we	use	a	new	lens.	To	be	able	to	show	the	impression	of	depth	or	dimension,	the	direction	of	arrival	(fall)	of	light	should	also	be	paid	attention	to.Light	coming	from	a	low	angle	(side)	to	the	surface	will	make	the	texture	pop.	The	resulting	shadow	shows	the	surface	is	uneven.Positioning	yourself	by	managing	your	distance	and	choosing	the	right
type	of	light	is	also	important.	A	surface	with	a	horizontal	position	will	show	better	texture	when	photographed	with	morning	or	evening	light.Meanwhile,	a	vertical	surface	will	show	a	better	texture	if	taken	when	the	sun	is	overhead.	Again,	a	successful	texture	shot	should	give	the	viewer	a	"feel"	of	the	surface.2.	GadgetsWhen	it	comes	to	textures,
the	first	thing	to	keep	in	mind	is	aiming	for	a	close-up.If	you	are	using	a	DSLR,	the	closest	you	can	get	is	between	the	object	and	the	focal	plane	of	your	camera.	You	can	check	this	minimum	distance	by	referring	to	the	number	on	your	lens.	What	can	you	do	to	get	the	best	close-up?Macro	lenses	are	made	precisely	for	this	purpose.	Also	called	‘flat	field
lenses,’	it	ensures	your	images	stay	flat,	unlike	other	ordinary	lenses.	It’s	your	best	option	for	guaranteeing	a	sharp	focus.What’s	the	difference	between	macro	lenses	and	zoom	lenses?	Unlike	zoom	lenses,	macro	lenses	have	a	fixed	focal	length	(they’re	usually	prime	lenses).	The	Tamron	90mm	f/2.8	is	a	great,	affordable	option	for	macro	lenses	if	you
want	to	explore	your	options	without	causing	too	much	damage	to	your	finances.Having	a	prime	lens	also	means	producing	sharper	images	at	a	faster	rate,	and	they’re	very	much	more	durable	compared	to	other	lenses.	Let’s	say	you’re	still	exploring	your	options	and	unsure	about	getting	a	new	gadget.You	can	experiment	with	the	macro	modes	that
exist	in	the	camera	you	already	own:	Just	press	the	‘flower’	button!	It	allows	you	to	get	a	good	close-up.	However,	this	mode	can	sometimes	result	in	softer	images	as	your	camera	must	work	at	a	lower	aperture.	With	more	experimenting,	you	can	avoid	this.What	are	the	three	aspects	that	aid	texture	in	photography?There	are	three	aspects	of
composition	that	are	very	important	in	texture	photography,	namely	contrast,	curves,	and	patterns.	By	paying	attention	to	these	three	factors,	you	can	definitely	make	your	texture	photo	more	vibrant.	This	is	important	in	understanding	texture	photography	and	in	executing	it	well.1.	ContrastThe	styles	for	contrast	can	be	divided	into	two	main	types:
Tonal	contrast	and	Color	Contrast.Both	of	these	styles	are	highly	effective	for	capturing	textures	in	an	image.	You	can	play	around	with	textures	in	the	picture	to	highlight	the	contrast—	remember	that	contrasts	can	emphasize	textures	and	make	them	stand	out	more.	You	can	make	your	job	a	whole	lot	easier	by	picking	objects	that	already	have
natural	contrasts,	like	the	layers	of	a	certain	rock	formation.Explore	various	environments,	and	you’ll	find	that	these	objects	exist	almost	everywhere.	Alternatively,	you	can	choose	a	background	that	naturally	contrasts	the	object	you’re	trying	to	shoot.If	you	are	able	to	pull	this	off,	you	can	make	sure	your	audience	will	pay	attention	to	your	object,	as
the	textured	areas	will	emphasize	some	neat	details.	Contrasting	backgrounds	can	also	mean	using	colors	or	experimenting	with	tones—	for	example,	using	a	clean,	crisp	white	background	to	capture	green	grapes.	Other	than	using	colors	and	picking	objects	with	natural	contrast,	you	can	also	use	side	lights	to	clarify	your	objects	even	better.2.
CurvesThere	are	two	main	types	of	curves	that	are	relevant	for	textures:	Leading	curves	and	Non-leading	curves.Leading	curvesLeading	curves	are	useful	for	pointing	the	viewer’s	eyes	to	the	center	point	of	your	picture,	thus	highlighting	your	primary	objectNon-leading	curvesVice	versa,	non-leading	curves	sway	the	attention	away	from	the	center
point,	simply	adding	an	emotional	element	or	some	informational	components	to	the	image's	textures.	An	example	is	the	patterns	naturally	found	in	a	fern	leaf.Curves	only	work	great	if	they	are	harmonious	with	the	picture	and	are	able	to	communicate	their	message.	You	can	try	exploring	patterns	as	they	are	productive	in	making	certain	subjects
stand	out.	Be	careful	when	picking	patterns,	though;	simplistic	patterns	can	translate	as	bland	and	boring.	Bring	in	some	creativity	with	your	patterns!3.	PatternsWhat’s	the	best	way	to	pick	texture	patterns?	Generally,	you’d	have	two	options:	Multiple	patterns	and	Break	patterns.Multiple	patternsWhen	you	play	with	two	or	more	patterns	within	a
picture,	that’s	called	multiple	patterns	(make	sure	they	don’t	clash,	though—	they	ought	to	complement	one	another).	Think	about	a	close-up	image	of	a	flower	whereby	the	petals	match	the	flower’s	center.Break	patternsBreaking	patterns	are	executed	by	inserting	a	subject	into	a	pattern—	say,	an	interesting	stone	in	a	field	of	dandelions.How	to	find
texture	for	your	photography?In	understanding	what	texture	photography	is,	it's	also	important	to	understand	the	types	of	texture	in	photography:1.	By	originNatural	textureAs	the	name	suggests,	natural	texture	occurs	naturally,	without	interference.	It	occurs	in	natural	objects	around	us,	from	birds'	feathers	to	blades	of	grass.Artificial
textureArtificial	Texture	is	the	texture	intentionally	created	or	results	from	the	invention	of	paper,	plastic	metal,	and	others	to	depict	scenarios	that	are	either	in	nature	but	not	100%	real	or	other	situations	and	scenarios	that	are	fictional	that	you	won't	find	in	real	life.	Patterns	on	buildings,	human	paintings,	or	a	line	of	cars	are	included	here.2.	By
proximityPrimary	texturePrimary	Texture	is	only	contained	in	that	specific	object	and	can	only	be	seen	by	being	in	close	proximity.	This	includes	human	skin,	object	surfaces,	patterns	on	bee	hives,	and	similar	things.Secondary	textureThese	are	textures	that	are	proportionally	seen	from	a	distance.	Think	of	the	patterns	on	mountains,	buildings,	cities,
and	landscapes.	You	may	decide	not	to	start	photographing	textures	until	you	really	need	them,	but	if	you	can,	it's	often	useful	to	shoot	interesting	textural	shots	while	you're	out	and	about	and	build	a	small	stock	library.In	your	journey	towards	understanding	texture	photography,	you	can	also	experiment	with	different	equipment.	Use	a	bigger	lens	to
zoom	in	on	clouds	or	a	highly	sensitive	camera	to	obtain	a	detailed	view	of	certain	surfaces.When	would	it	be	important	for	a	photograph	to	show	texture?Textures	are	often	a	matter	of	aesthetics	and	not	context,	though	for	some	ideas,	they	might	work	really	well.Aesthetic	photosIf	you're	taking	aesthetic	photos,	Texture	can	emphasize	the	beautiful
or	interesting	things	in	each	photo.	This	might	be	seen	in	nature	or	fashion	photography.Both	types	of	photography	can	emphasize	Texture	to	highlight	the	uniqueness	of	the	subject.	If	you	are	dealing	with	close	proximity	and	range,	use	the	portrait	setting	and	macro	photography	techniques	to	emphasize	the	details	better.Situational	photosThe
situational	photo.	Remember	that	photo	of	an	army	lining	up	in	perfect	sync	-	so	much	so	that	they	looked	as	if	they	were	edited?These	kinds	of	occurrences	could	also	benefit	from	texture	emphasis.	It	helps	to	make	images	more	impactful	and	allows	you	to	tell	a	better	story.	For	this	one,	use	more	landscape-based	techniques	and	approaches	because
you	will	mostly	deal	with	secondary	Texture	that	needs	a	more	distanced	view.In	conclusion,	you	can	continue	experimenting	and	learning	what	texture	is	in	photography.	Photography,	just	like	other	arts,	is	about	self-expression,	so	use	it	as	your	personal	playground.Patterns	and	types	of	textures	come	in	many	ways	and	from	many	sources.
Sometimes	it's	natural,	and	other	times	it's	man-made.	There	are	a	lot	of	things	that	you	can	do	to	use	types	of	textures	to	work	for	your	photo,	whether	you're	a	nature	photographer	or	a	fashion	photographer.	Good	luck!	Rule	of	ThirdsLeading	LinesFramingPerspectiveSymmetryPatternsGolden	RatioBalanceLayersNegative	SpaceFill	the
FrameSimplicityFrame	Within	a	FrameDepth	of	Field	The	words	shape	and	form	in	photography	are	sometimes	used	interchangeably.	However,	the	terms	are	actually	two	distinct	visual	characteristics.	In	this	article,	we’ll	take	a	look	at	the	difference	between	shape	and	form	and	their	application	in	photography.	In	basic	terms,	shape	describes	a	flat,
enclosed	area	of	space.	Shapes	can	be	constructed	with	colors	and	lines,	but	all	shapes	are	limited	to	two	dimensions	–	width	and	length.	Curves	and	other	irregular,	flowy	shapes	are	known	as	organic	shapes,	while	angular	shapes	like	squares	and	triangles	are	geometric	shapes.	Early	rock	art	is	an	early	example	of	the	use	of	shape	in	visual	culture.
During	the	Renaissance	(and	for	many	years	thereafter),	form	was	the	predominant	characteristic	of	two-dimensional	art.	However,	with	the	advent	of	modern	art,	artists	returned	to	the	use	of	shape	within	abstracted	and	minimalist	artistic	movements.	Artists	like	Piet	Mondrian,	Picasso,	Wassily	Kandinsky	and	Agnes	Martin	all	applied	the	language
of	shape	to	convey	a	visual	experience.	Forms	in	visual	art	differ	from	shapes	because	they	are	perceived	as	three	dimensional	–	they	operate	on	width,	length	and	depth.	Forms	can	be	either	geometric	or	free-form,	with	no	specific	delineation	or	visual	boundary.	In	two-dimensional	formats	like	painting	and	photography,	three-dimensional	forms	are
generated	with	aspects	like	line,	movement	and	value	(darkness	and	lightness).	Artists	from	Leonardo	da	Vinci	and	Michelangelo	to	Mark	Rothko	and	Georgia	O’Keeffe	are	well	known	for	their	execution	of	form.	From	Anna	Atkin’s	cyanotype	impressions	to	Grant	Mudford’s	flattened	architectural	depictions,	shape	has	had	a	strong	presence	in
photography	since	it’s	inception.	Lewis	W.	Hine’s	Steamfitter,	an	iconic	depiction	of	the	1870s	industrial	labor,	makes	use	of	strong,	flat	shapes	to	emphasize	the	form	of	the	subject.	And	Harry	Gruyaert	and	Ed	Peters	both	incorporate	bold	shapes	into	their	street	photography.	Form	has	also	had	a	consistent	presence	in	photographic	history.	Carleton
E.	Watkin’s	Sugar	Loaf	Islands	is	an	example	of	texture	elevating	form.	And	Hiroshi	Sugimoto’s	Abandoned	Theater	series	studies	the	power	of	light	in	sculpting	form	and	time.	Philippe	Halsman’s	famous	Dali	Atomicus	combines	shapes	and	forms	to	create	a	dynamic	and	surreal	portrait	of	Salvadore	Dali.	And	Robert	Frank’s	Parade,	Hoboken,	New
Jersey	appeals	to	our	sense	of	both	shape	and	form	in	photography	to	create	an	intriguing	street	perspective.	There	are	endless	photographic	opportunities	for	both	shape	and	form.	Focusing	on	aspects	like	light,	perspective,	depth	of	field	and	color/black	and	white	will	help	coax	out	shape	and	form	in	your	photography.	Depending	on	the	angle	of	a
light	source,	light	can	either	elevate	or	flatten	a	subject.	If	you	want	an	image	made	up	of	dramatic	forms,	aim	for	angled	lighting	to	encourage	shadows.	Silhouettes,	on	the	other	hand,	render	subjects	as	dark	two-dimensional	shapes.	To	create	a	silhouette,	photograph	a	subject	positioned	against	a	light	background	with	little	or	no	front-lighting.
Sometimes	form	can	be	stimulated	with	a	change	in	perspective.	Photographing	front-on	to	a	subject	can	flatten	forms	into	shapes.	Approaching	your	subject	from	an	angle	reveals	shadows	that	cultivate	form.	Depth	of	field	affects	the	way	shapes	and	forms	are	read.	A	shallow	depth	of	field	separates	the	subject	from	the	background	(and	sometimes
foreground)	of	an	image,	conveying	a	more	dimensional	picture.	The	borderless	nature	of	blurred	forms	also	create	a	sense	of	activity	within	a	photograph,	contributing	further	to	the	perception	of	form.	To	place	greater	emphasis	on	form,	many	photographers	choose	black	and	white	over	color.	Often	you’ll	find	that	depth	can	be	emphasized	to	a
greater	extent	with	the	tonal	sensitivity	of	a	black	and	white	scheme.	On	the	other	hand,	solid	colors	emphasize	the	‘flatness’	of	shape.	Using	blocks	of	bold	color	is	a	way	to	enhance	the	immediacy	of	two-dimensional	structures.	Form	is	often	visualized	with	fluid	borders.	This	effect	can	be	created	through	intentional	camera	movement	(or	ICM).	ICM
involves	moving	the	camera	during	a	long	exposure	(usually	1/125th	or	less).	The	results	are	abstracted	forms	that	are	unique,	engaging	and	fun	to	make!	While	shape	and	form	in	photography	play	different	roles,	each	cultivates	a	distinct	level	of	impact	and	engagement.	Through	the	use	of	light,	perspective,	depth	of	field,	color/black	and	white	and
movement,	we	can	use	shape	and	form	to	enhance	the	construction	of	an	image.	CompositionWelcome	to	"Mastering	Photography	Composition:	Learning	to	See".	Whether	you're	a	beginner	eager	to	understand	composition	essentials	or	an	experienced	photographer	aiming	to	enhance	your	skills,	this	course	is	crafted	to	change	the	way	you	view	and
capture	the	world	through	examples,	live	practice,	and	photo	analysis.	In	basic	words,	shape	defines	a	flat,	enclosed	area	of	space.	Shapes	are	constructed	with	colors	and	lines,	but	all	shapes	are	limited	to	two	dimensions,	i.e.,	width	and	length.Shape	photography	is	the	two-dimensional	appearance	of	objects	as	your	camera	captures	them.	For
instance,	if	you	look	at	an	image	of	a	ball,	you’ll	find	its	shape	as	a	circle.	Likewise,	if	you	look	at	a	picture	of	a	cube-shaped	suitcase,	you’ll	find	its	shape	like	a	square.	It	doesn’t	matter	if	it’s	a	toy,	a	plane,	or	a	human;	it	is	a	two-dimensional	representation	of	something	we	recognize.Note	that	all	of	these	shapes	–	as	with	all	shapes	in	photographic
composition!	–	are	two-dimensional.	They	have	a	width,	and	they	have	a	height,	but	they	have	no	depth.Now,	as	photography	is	a	two-dimensional	medium,	photographed	objects	naturally	have	a	shape.	With	the	inception	of	modern	art,	shape	photography	gained	momentum	in	minimalist	and	abstract	art	movements.What	are	the	Characteristics	of
Shapes?Shapes	are	two-dimensional	that	can	be	measured	by	height	and	width.	Shapes	can	be	the	sketch/outline	of	an	object—familiar	or	unfamiliar.Sometimes	a	familiar	shape	can	change	into	an	unfamiliar	or	undefined	form	based	on	the	photographer’s	viewpoint.	For	example,	while	the	shape	of	a	standard	lightbulb	is	identifiable	and	constant
from	the	horizontal	viewpoint,	viewing	it	directly	from	overhead	or	below	shows	an	undistinguished	circle.Different	shapes	can	combine	to	create	a	new	shape	when	they	intersect	and	overlap.	For	example,	a	shape	surrounding	an	area	can	create	another	shape.The	purest	essence	of	a	shape	in	a	photograph	is	a	silhouette—no	form,	texture,	or	color.
Due	to	its	high	contrast	with	its	surroundings,	a	silhouette	is	also	most	visually	apparent.Shapes	are	visually	defined	by	the	intersection	and/or	closing	of	lines.	They	can	also	be	visually	represented	by	their	value—brighter	or	darker	than	their	surroundings.	Differences	in	color,	pattern,	and	texture	surrounding	an	area	are	additional	distinguishing
markers.	Finally,	shapes	can	be	defined	by	other	shapes	surrounding	an	area,	such	as	the	arrow	in	the	logo	of	a	famous	shipping	company.	The	area	containing	a	shape	is	often	related	to	positive	space,	and	the	outside	area	is	called	negative	space.	However,	sometimes,	the	negative	space	creates	a	shape	of	its	own.	Shape	and	Form
PhotographySurrounded	by	shapes	and	forms,	photography	can	tell	a	different	tale	of	the	objects	through	the	camera	lens.		To	nail	the	effects,	you	must	know	the	difference	between	shape	and	form	photography.	Suppose	you	find	the	shape	of	the	object	more	interesting.	In	that	case,	your	focus	should	be	on	the	angle,	the	subject’s	position,	and	your
point	of	view.	On	the	other	hand,	suppose	the	subject’s	form	demands	your	attention.	In	that	case,	you	will	prioritize	light,	its	shadow,	and	how	efficiently	you	can	utilize	the	2-D	shape	of	the	subject.To	keep	it	simple,	shape	photography	considers	the	two-	dimensional	aspect	of	the	object	and	considers	flat	and	silhouetted	lighting.	On	the	other	hand,
form	photography	views	the	three-dimensional	part	of	the	object.	Therefore,	it	allows	light	that	accentuates	shadows	to	create	depth	for	the	object.What	are	the	Types	of	Shapes	in	Photography	Composition?In	photography,	the	shape	has	several	different	elements,	not	the	different	forms	you	learn	in	school.	Shapes	in	photography	can	be	categorized
in	a	few	different	ways:GeometricGeometric	shapes	have	straight	and	defined	edges.	This	type	of	shape	is	most	common	in	artificial	structures,	like	architectural	photography.Geometric	shapes	are	those	we	usually	think	of,	such	as:	Circles	Squares	TrianglesGeometric	shapes,	like	buildings,	are	generally	man-made,	and	each	shape	creates	a	different
atmosphere	in	an	image.Because	circles	never	end,	they	add	energy	and	movement	to	a	photo.	As	a	result,	the	eye	is	constantly	directed	around	the	image.Squares	and	rectangles	offer	stability	and	solidity,	especially	if	they	are	large.Upwards-facing	triangles	also	deliver	stability	because	of	the	solid	base	of	the	triangle.	However,	downward	and
sideways-facing	triangles	don’t	bring	tension	but	still	direct	the	eye	in	the	direction	they’re	facing.	Like	diagonal	lines,	triangles	are	dynamic	and	add	energy	to	an	image.OrganicOrganic	shapes	are	full	of	curves	and	may	not	be	geometrically	perfect.	These	shapes	are	mostly	found	in	nature,	like	the	curve	of	a	flower	petal.PositiveA	positive	shape	is
what	we	think	of	first	when	we	think	of	a	shape.	It	is	the	shape	made	by	an	object.NegativeA	negative	space	is	a	leftover	space	or	where	the	objects	in	the	photo	aren’t.	For	example,	negative	space	is	the	crack	in	a	canyon	wall	or	a	shape	formed	from	the	outline	of	two	positive	spaces.How	to	Use	Shape	Effectively?When	looking	at	the	subject	to
photograph,	decide	what	makes	the	object	more	interesting.	Suppose	the	object’s	outline	dominates	its	three-dimensional	qualities.	In	that	case,	you	need	to	approach	the	scene	with	an	eye	for	shape	rather	than	form.	Alternatively,	if	the	object	seems	more	attractive	because	of	the	way	the	light	strikes	it	or	because	of	its	volume,	then	your	shot	should
focus	more	on	your	subject’s	form.	It’s	essential	to	make	this	distinction	because	shape	and	form	make	for	two	very	different	images.	If	your	subject	is	more	appealing	because	of	its	shape,	focus	more	on	the	angle,	perspective,	and	placement	of	other	objects	in	the	picture.	If	your	subject	is	interesting	because	of	its	form,	you’ll	be	more	concerned	with
light	and	shadow	and	how	you	can	properly	emphasize	the	object’s	two-dimensional	shape.The	shape	can	be	found	in	a	single	object	or	a	group	of	things.	To	avoid	overwhelming	your	viewer,	try	to	find	objects	with	a	similar	form,	like	a	stack	of	boxes	or	a	bunch	of	grapes.	Adding	multiple	types	of	shapes	like	circles,	triangles,	and	squares	can	be
confusing	and	may	create	chaos.Where	Are	Shapes	in	Photographs?The	shapes	in	photography	are	EVERYWHERE.	The	physical	photograph	is	a	shape,	usually	a	rectangle	or	square,	sometimes	a	circle,	oval,	or	random	shape.	Inside	that	image	are	shapes	captured	in	the	scene	by	the	photographer.How	Shape	Photography	Gets	Influenced	by	Light,
Depth	of	Field,	and	Perception?Focusing	on	aspects	like	light,	depth	of	field,	perspective,	and	color/black	and	white	will	help	coax	out	shape	in	your	photography.Depending	on	the	light	source	angle,	light	can	either	elevate	or	flatten	a	subject.	So,	if	you	want	an	image	made	up	of	dramatic	forms,	aim	for	angled	lighting	to	boost	shadows.On	the	other
hand,	Silhouettes	render	subjects	as	dark	two-dimensional	shapes.	To	create	a	silhouette,	photograph	a	subject	positioned	against	a	light	background	with	little	or	no	front	lighting.The	photographing	forefront	of	a	subject	can	flatten	forms	into	shapes.	Approaching	your	subject	from	an	angle	displays	shadows	that	cultivate	form.The	depth	of	field
influences	the	way	shapes	are	read.	A	shallow	depth	of	field	isolates	the	subject	from	the	background,	sometimes	the	foreground	of	an	image,	conveying	a	more	dimensional	picture.The	borderless	nature	of	blurred	forms	also	creates	a	sense	of	activity	within	a	photograph,	contributing	further	to	the	perception	of	form.Organic	Shapes	vs	Geometric
ShapesOrganic	shapes	frequently	occur	in	nature.	They	include	curves,	like	the	petal	of	a	flower,	and	irregular	shapes,	like	a	rock	face.																											On	the	other	hand,	geometric	shapes	are	straight	and	symmetrical.	These	shapes	are	found	more	often	in	the	man-made	world	than	in	nature,	such	as	buildings,	roads,	and	bridges.Positive	Shapes	vs
Negative	ShapesPositive	shapes	are	found	in	invisible	objects.	For	example,	a	bird	has	a	flattering	shape.	On	the	other	hand,	negative	shapes	are	shapes	made	by	the	things	around	them	having	no	tangible	form	of	their	own.	For	example,	this	shape	might	be	observed	in	an	archway	or	in	the	heart	shape	made	when	two	birds	face	each	other.Shape
Photography	VideosPhotography	Composition	::	ShapeHow	to	Effectively	Use	Shape	in	PhotographyArchitecture	Photography:	Capture	Stunning	Photos	with	Angles,	Light,	and	ShapeA	Photo	Story:	Shape	and	FormHow	to	Use	Shapes	for	Outdoor	PhotographyShape	Photography	Gallery	10.7K	We	look	through	the	viewfinder	and	see	people,	animals,
landscapes,	or	objects.	We	think	about	their	stories	and	relationships,	trying	to	focus	on	what	we	want	to	covey.	Nonetheless,	storytelling	is	the	last	layer	of	photography	composition.	The	first	step	in	creating	an	appealing	composition	is	decomposing	the	scenery	into	forms,	shapes,	and	lines.	Good	photographs	start	with	geometry	and	continue	with	a
layer	of	color	and	texture,	patterns,	space	and	relationships	between	visual	elements,	and	in	the	end,	the	layer	of	meaning.		So,	if	you	want	to	master	photography	composition,	train	your	eye	to	see	shapes,	forms,	and	lines	instead	of	meaningful	subject	matters.	To	begin	with,	here	is	everything	you	need	to	know	to	use	shapes	in	your	photography.	A
shape	is	a	two-dimensional	surface.	Geometry	defines	it	as	the	area	between	three	or	more	intersecting	lines.	Triangles,	circles,	and	rectangles	are	common	examples	of	shapes.	However,	in	photography,	we	don’t	work	with	a	ruler	and	a	compass,	which	makes	the	shape	definition	more	relaxed.	Therefore,	we	can	consider	any	visibly	delimitated
surface	a	photo	shape.		For	example,	a	leaf	is	a	two-dimensional	surface,	thus	a	shape.	But	if	you	photograph	the	tree	from	some	distance,	you	won’t	be	able	to	see	each	leaf.	Instead,	you’ll	see	an	object	(the	tree)	made	of	two	shapes:	the	crown	and	trunk.	If	you	get	farther	away	from	the	tree,	you’ll	see	just	one	shape:	the	shape	of	a	tree.	And	if	you	go
even	farther	away,	the	entire	forest	becomes	a	shape.	It	is	worth	underlining	that	shape	is	always	two-dimensional.	That’s	because	shape	is	sometimes	confused	with	the	other	two	elements	of	art:	form	and	line.	A	form	is	the	realistic	representation	of	a	three-dimensional	object.	A	photograph	is	a	two-dimensional	representation	of	three-dimensional
scenery,	and	one	may	argue	that	any	area	of	the	photograph	is	two-dimensional.	However,	when	the	photographer	captures	the	depth	of	an	object	(via	lighting	or	camera	angle),	we	call	it	form.	When	the	photographic	representation	of	an	object	is	flat,	we	call	it	shape.	A	line	is	a	series	of	points	going	from	A	to	B.	But	we	can’t	perceive	a	series	of
pixels	without	some	width.	For	example,	a	road	is	not	a	line	but	gives	the	impression	of	one.	The	same	applies	to	a	tree	trunk,	an	electric	wire	or	pole,	a	street	sign,	etc.	So,	instead	of	a	thin	rectangular	shape,	we	call	it	a	line.	It’s	also	considered	a	line,	the	edge	between	two	surfaces,	such	as	the	horizon.	As	you	can	see,	shape,	form,	and	line
definitions	leave	room	for	interpretation.	However,	this	only	emphasizes	creativity	and	artistic	freedom.	It’s	easier	to	train	your	eye	to	spot	shapes	if	you	know	what	you	want.	The	main	types	of	photo	shapes,	ordered	by	difficulty	to	spot,	are	regular,	recognizable,	organic,	and	abstract.	Start	by	looking	for	basic,	simple	shapes,	and	once	you	have	no
problem	finding	them,	move	on	to	the	next	category.	Regular	shapes	are	the	shapes	you	find	in	a	geometry	manual,	such	as	circles,	triangles,	squares,	rectangles,	and	hexagons.	They	are	rare	in	the	natural	world.	But	you	can	find	almost	perfect	circular	shapes	in	flowers,	hexagons,	and	other	complex	structures	in	natural	patterns	(e.g.,	bee	hives,
rocks,	etc.).	However,	you	may	easily	find	geometric	shapes	in	anything	man-made,	such	as	buildings,	city	landscapes,	objects,	clothes,	and	jewelry.	Recognizable	shapes	are	shapes	the	human	mind	knows	well	and	can	spot	effortlessly.	For	example,	everyone	recognizes	a	human	silhouette	and	can	even	say	whether	it	is	of	a	man,	woman,	or	child.
Other	examples	are	hills,	flowers,	cars,	clothing	items,	kitchen	tools,	and	iconic	symbols,	such	as	crosses,	hearts,	scissors,	etc.	It	may	be	harder	to	spot	recognizable	shapes	than	regular	shapes	because	we	are	so	used	to	them	that	we	don’t	pay	attention	anymore.	So,	it’s	good	practice	to	notice	them	intentionally.	Organic	shapes	are	shapes	created	by
nature.	Often,	they	are	neither	regular	nor	recognizable,	although	you	can	find	organic	shapes	that	are	both	regular	and	recognizable.	The	most	popular	examples	of	organic	shapes	are	leaves,	flower	petals,	trees,	mountains,	ocean	waves,	the	bodies	of	insects,	and	the	endless	formations	of	rocks.	While	most	organic	shapes	are	curvy,	you	can	find
organic	shapes	with	rough	edges	and	structure.	But	you	must	look	carefully,	as	organic	shapes	are	subtle	and	elude	the	eye.	They	are	everywhere,	even	in	our	kitchens	and	gardens,	but	we	tend	to	look	at	the	bigger	picture	and	ignore	the	details.	Abstract	shapes	are	the	hardest	to	spot	because	they	provide	no	rules	for	us	to	follow.	Regular,
recognizable,	organic	shapes	give	us	something	to	focus	on,	but	abstract	shapes	leave	everything	to	our	imagination.	You	can	think	of	the	other	types	as	positive	shapes.	They	represent	objects	and	abstract	shapes	as	negative	shapes	because	they	are	usually	created	by	the	space	around	an	object.	For	example,	the	blue	patches	of	sky	seen	through	the
branches	of	a	tree	are	abstract	shapes.	Nevertheless,	there	are	objects	with	abstract	shapes,	such	as	crumpled	foil	or	fabric,	splashes	of	paint,	tree	bark,	the	texture	of	rocks,	and	complex	pieces	of	machinery.	Each	visual	element	in	a	photograph	has	a	particular	weight	and	influences	the	composition’s	balance.	Shape	is	a	primary	characteristic	of
visual	elements,	alongside	size,	color,	texture,	and	position	in	the	frame.	Regular	shapes	stand	out	and	capture	the	viewer’s	attention,	especially	if	they	have	hard	edges	and	well-defined	corners.	Among	the	four	types	of	shapes,	they	are	the	most	eye-catching.	Therefore,	they	will	be	a	focal	point	of	your	composition	whether	you	want	it	or	not.	To
create	balance,	you	need	either	to	reduce	the	weight	of	the	regular	shape	(e.g.,	smaller	size,	less	saturated	color,	less	contrast,	a	less	favorable	position	in	the	frame)	or	increase	the	weight	of	the	visual	elements	around	it	(e.g.,	more	negative	space	around	the	shape,	brighter	colors,	more	texture,	a	more	favorable	shooting	angle).	Recognizable	shapes
are	still	eye-catching,	although	less	impactful	than	regular	ones.	But	because	they	are	meaningful	to	us,	recognizable	shapes	enhance	the	story	and	add	a	new	level	of	profoundness.	They	aren’t	just	aesthetically	valuable	but	also	a	source	of	feelings	and	emotions.	That’s	because	we	know	that	shape	from	a	particular	context	and	are	automatically
biased.	For	example,	a	silhouette	of	a	child	playing	on	a	beach	at	sunset	may	awaken	feelings	in	a	mother,	grandmother,	or	child	of	the	same	age.		Organic	shapes	are	more	subtle	and	lightweight.	To	make	them	stand	out,	you	must	increase	their	visual	weight	using	strong	colors,	contrast,	or	a	favorable	frame	position.	Using	the	rules	of	composition
(e.g.,	the	rule	of	thirds,	the	triangle	rule,	the	rule	of	space,	etc.),	symmetry,	and	negative	space,	you	can	build	a	connection	between	the	viewer	and	nature	and	produce	a	complex	composition	with	an	impressive	effect.	Abstract	shapes	may	be	harsh	and	difficult	to	work	with.	But	ignoring	them	can	ruin	your	photos.	So,	learn	to	notice	them	and	keep
them	out	of	the	frame	when	you	don’t	need	them.	However,	if	you	decide	to	use	them,	abstract	shapes	take	you	to	the	professional	photography	level.	They	require	conceptualization,	an	exquisite	eye	for	visual	balance,	and	strong	storytelling	abilities.	Here	is	your	chance	to	experiment	and	define	your	artistic	voice.	Shapes	influence	where	the	viewer
looks	and	how	they	perceive	your	composition.	They	also	create	a	particular	mood,	have	a	say	in	relationships	between	other	elements,	and	affect	the	visual	balance.	So,	work	on	a	photograph	layer	by	layer,	like	a	painter	does.	Start	with	basic	elements,	such	as	lines	and	shapes,	move	on	to	forms,	invite	color	and	texture,	and	then	finish	with	meaning
and	storytelling.	Don’t	forget	to	add	a	personal	touch	because	a	photograph	is	equally	about	the	subject	matter	in	front	of	the	camera	and	the	photographer	behind	it.	Visit	Image	Manipulation	for	your	professional	photo	editing	and	image	manipulation	needs.	What	is	the	rule	of	shape	photography?	The	main	rule	of	working	with	shapes	in
photography	is	to	notice	and	consider	them	when	framing	the	photograph.	If	a	shape	weighs	too	much	and	distracts	the	viewer,	find	a	camera	angle	that	leaves	it	out	of	the	frame.	Each	element	of	a	composition	should	be	there	with	a	purpose	and	clear	intention,	not	by	accident.	What	is	the	rule	of	thirds	in	photography?	A:	The	rule	of	thirds	states
that	the	most	favorable	positions	in	a	frame	are	at	the	intersections	of	two	parallel	and	two	horizontal	lines	placed	at	one-third,	respectively,	two-thirds,	from	the	left	and	top	edges.	Therefore,	the	subject	of	a	photograph	should	be	placed	near	those	intersection	points	or	along	the	lines.	The	rule	of	thirds	ensures	the	subject	stands	out	and	makes	a
strong	focal	point	while	creating	a	well-balanced	composition.	What	are	the	two	ways	to	see	shapes	in	photography?	The	photographer	may	focus	on	a	positive	shape	(a.k	.a.	the	shape	of	an	object)	or	a	negative	shape	(a.k	.a.	the	shape	created	by	the	area	between	objects).	It	depends	on	which	one	has	a	more	powerful	effect	on	the	composition	and
better	fits	the	subject	matter.	What	are	the	seven	principles	of	photography?	The	seven	principles	of	photography	come	from	art.	They	are	balance	(the	harmony	between	visual	elements),	dominance	(the	emphasis	on	a	particular	element),	repetition	(the	effect	of	patterns),	unity	(or	coherence	of	the	elements),	contrast	(the	difference	between
elements),	movement	(the	path	followed	by	the	viewer’s	eyes),	and	space	(management	of	positive	and	negative	space).	Geometric	photography	focuses	on	the	geometric	lines,	shapes,	and	patterns	that	exist	in	the	world	in	order	to	create	a	particular	perspective	within	the	photo.	Almost	every	physical	feature	of	the	world	is	made	from	geometrical
shapes.	In	photography,	geometric	imagery	emphasizes	these	bold	geometric	shapes	and	patterns.	While	geometric	images	are	often	found	in	architectural	photography,	the	subject	matter	can	be	anything	from	vast	cityscapes	to	patterns	in	nature.	The	only	qualifier	is	that	the	photographer	uses	the	beauty	of	geometry	to	make	the	image	look
interesting.	So,	how	do	you	use	geometry	in	photography	and	which	geometric	shape	should	we	include	in	our	photos?	There	are	5	types	of	shapes	you’ll	want	to	incorporate	in	your	photos.1.	Triangles	A	triangle	can	indicate	progression,	forward	motion,	or	reversing,	depending	on	whether	it	is	pointing	left	or	right.	Depending	on	how	a	triangle	is
positioned,	it	can	stimulate	either	a	calm	or	energetic	response	from	the	onlooker.	In	this	example,	the	triangle	creates	a	unique	balance	in	the	image.	It	directs	our	gaze	toward	and	then	past	the	subject	to	imply	forward	progression.	2.	Circles	Circles	can	represent	unity	and	completion.	Their	round	and	organic	shape	also	have	a	calming	effect	when
used	in	photos,	making	them	perfect	for	balancing	a	dramatic	or	action-packed	scene,	or	highlighting	an	already-tranquil	view.	In	this	example,	the	circle	slowly	draws	your	eye	down	to	the	center	of	the	image	to	rest	on	what’s	featured	within	the	circle.	3.	Squares	or	Rectangles	Squares	and	rectangles	are	ideal	for	providing	visual	balance	or
symmetry	within	an	image.	Additionally,	their	very	structured	appearance	allows	them	to	quickly	create	order	and	conformity	within	your	photo.	The	rectangular	shapes	within	this	photo	create	some	visual	intrigue	and	contrast.	4.	Patterns	Be	on	the	lookout	for	a	scene	featuring	lots	of	shapes	arranged	in	a	repetitive	manner,	as	these	geometric
patterns	can	really	make	your	photography	pop.	When	a	scene	is	filled	with	patterns,	it	can	create	a	sense	of	order	or	drama	in	your	photo	–	depending	on	how	busy	the	pattern	is.	5.	Lines	Whether	straight,	curved,	or	organic,	lines	are	another	wonderful	shape	you	can	incorporate	into	your	photography.	Different	lines	convey	different	themes	in
photography	too.	Parallel	lines,	for	example,	evoke	order	and	consistency,	while	curved	lines	are	playful	and	full	of	energy.	Lines,	like	those	featured	in	the	image,	indicate	movement	and	rhythm.	1.	Perspective	Sometimes,	even	a	perfectly-composed	shot	can	end	up	looking	a	bit	boring.	If	that’s	the	case,	try	changing	the	perspective	by	flipping	or
rotating	the	image	to	find	the	view	that	makes	it	most	intriguing.	2.	Symmetry	It’s	calming	and	pleasant	to	the	eye	when	an	image	features	a	symmetrical	composition.	But	a	photo	doesn’t	necessarily	need	to	be	split	directly	down	the	middle	to	successfully	incorporate	symmetry.	When	an	image	feels	balanced,	you	can	achieve	the	same	(and
sometimes	more	interesting)	result.	3.	Colour	You	can	use	colour	to	make	your	images	pop.	You	can	use	the	colours	to	emphasize	the	geometric	patterns	and	shapes.	While	red	shows	passion,	blue	denotes	calmness.	You	introduce	a	new	layer	of	experience	to	geometric	photography	by	incorporating	colour.	4.	Black	and	white	You	can	also	find	strong
shapes	made	from	black	and	white.	And	you	can	look	for	contrasting	shades	of	grey.	Increase	the	contrast,	up	the	clarity,	or	simply	darken	the	shadows	for	more	drama.	5.	Minimalism	Minimalism	loves	geometric	shapes	and	lines.	It	uses	few	elements	combined	with	negative	space,	allowing	each	subject	the	space	to	breathe.	It’s	characterized	by	the
singular	or	repetitious	use	of	forms.	These	can	include	squares,	rectangles,	or	triangles.	So	play	around	with	your	camera	and	the	composition	of	shapes	in	your	photos	to	see	what	amazing	work	you	can	produce.	I	hope	you	liked	my	blog.	Do	let	me	know	your	suggestions	and	thoughts	in	the	comments	section.	Thank	you!	Also	Read	–	Left	to	Right
Rule	in	Photography	YouTube:		Instagram:		Twitter:		Facebook:		Photography	Projections	participates	in	the	Amazon	Services	LLC	Associates	Program	and	we	may	earn	fees	by	linking	to	Amazon	and	affiliated	sites.	The	shape	in	photography	refers	to	the	visual	elements	that	form	the	composition	of	an	image.	Shapes	can	be	organic	or	geometric	and
play	a	crucial	role	in	creating	depth,	movement,	and	balance	within	a	photograph.	As	a	photographer,	understanding	the	role	shapes	play	and	being	able	to	identify	and	incorporate	them	into	your	compositions	can	enhance	the	overall	aesthetic	appeal	and	message	of	your	images.	Shapes	can	be	created	through	the	use	of	light	and	shadow,	lines,
patterns,	and	even	the	subjects	themselves.	Different	shapes	can	evoke	various	emotions	in	the	viewer,	so	it’s	vital	to	consider	the	intended	message	of	your	photograph	when	selecting	and	arranging	shapes.	By	paying	attention	to	the	shapes	in	photography,	you	can	transform	ordinary	scenes	into	powerful	visual	stories.	In	photography,	shape	refers
to	the	outline	or	the	boundary	that	separates	an	object	from	its	surroundings.	It	can	be	geometric	or	organic	and	plays	an	essential	role	in	creating	a	visually	compelling	image.	While	photographing,	pay	attention	to	the	shape	of	the	subject	and	its	relationship	with	the	environment.	While	shape	refers	to	the	two-dimensional	outline	of	an	object,	form
describes	the	three-dimensional	appearance	of	an	object.	In	photography,	form	is	created	by	the	interplay	of	light	and	shadow,	and	it	adds	depth	and	texture	to	an	image.	While	capturing	an	image,	pay	attention	to	the	form	of	the	subject	to	create	dimension	and	interest.	Shapes	in	photography	can	be	categorized	as	either	dynamic	or	static.	Dynamic
shapes	are	those	that	convey	motion,	tension,	and	energy.	Examples	include	a	bird	in	flight	or	a	dancer	in	motion.	Static	shapes,	on	the	other	hand,	are	stationary,	and	they	convey	stability	and	stillness.	Examples	include	a	mountain	or	a	building.	Understanding	the	difference	between	these	two	types	of	shapes	can	aid	in	creating	a	well-balanced
composition	in	your	photograph.	Understanding	the	role	of	shape	in	photography	can	improve	the	quality	of	your	images	and	help	create	compelling	compositions.	Paying	attention	to	the	shapes	of	objects	and	their	relationship	to	the	environment,	as	well	as	the	difference	between	static	and	dynamic	shapes,	can	aid	in	creating	visually	interesting	and
enjoyable	photographs.	Shapes	play	a	crucial	role	in	photography	composition,	significantly	impacting	the	final	product’s	artistic	expression.	Photographers	use	various	shapes,	such	as	circles,	triangles,	and	rectangles,	to	create	visual	interest	in	their	images	and	evoke	emotions.	We	will	explore	the	role	of	shapes	in	photography	composition	and	how
they	help	create	balance	and	movement	in	a	picture.	Shapes	are	a	fundamental	element	of	photography	and	help	provide	structure	to	a	photograph.	Here	are	some	key	ways	that	shape	contributes	to	a	photograph’s	composition:	Shapes	add	visual	interest	and	make	a	photograph	more	aesthetically	pleasing.	They	can	also	be	used	to	create	patterns
and	textures	that	contribute	to	the	image’s	overall	feel.	Shapes	can	provide	a	sense	of	scale	and	depth	to	a	photograph.	Different	shapes	evoke	different	emotions	and	can	affect	the	tone	of	the	photograph.	Balance	in	photography	refers	to	the	distribution	of	visual	weight	in	a	photograph.	Shapes	can	be	used	to	create	a	sense	of	balance	in	an	image.
Here	are	some	ways	that	shape	helps	create	balance	in	photography:	Symmetrical	shapes	create	a	sense	of	harmony	and	balance.	Asymmetrical	shapes	can	create	a	dynamic	and	intriguing	photograph.	The	use	of	negative	space	with	shapes	can	also	create	a	sense	of	balance.	Shapes	can	be	used	to	create	a	sense	of	movement	in	a	photograph.	This
movement	helps	draw	the	viewer’s	eye	and	create	a	sense	of	visual	interest.	Here	are	some	ways	that	shapes	can	help	create	movement	in	a	photograph:	Diagonal	shapes	can	create	a	sense	of	motion	and	lead	the	viewer’s	eye	through	the	image.	Curved	shapes	can	lead	the	viewer’s	eye	in	a	circular	motion	through	the	image,	creating	a	sense	of	flow
and	movement.	The	repetition	of	shapes	can	create	a	sense	of	rhythm	and	motion	in	a	photograph.	Shapes	are	a	critical	element	of	photography	composition.	Understanding	how	to	use	shapes	to	create	balance	and	movement	in	a	photograph	is	essential	for	any	photographer	looking	to	create	captivating	and	artistic	images.	Shapes	play	a	crucial	role
in	creating	captivating	and	dynamic	compositions	in	photography.	A	photographer	can	use	shapes	to	add	depth,	texture,	and	emotion	to	their	images.	We’ll	explore	how	shapes	can	evoke	powerful	emotions,	create	abstract	images,	and	enhance	color	contrast.	A	photograph’s	shape	can	stir	emotions	in	the	viewer	and	tell	a	story	on	its	own.
Understanding	how	to	utilize	different	shapes	can	help	a	photographer	to	convey	the	mood	accurately.	Some	ways	to	use	shapes	to	create	emotions	in	photography	include:	Using	circles	–	circles	are	known	for	their	softness	and	provide	a	sense	of	warmth	and	unison.	Photographers	can	use	circles	to	convey	warmth,	unity,	and	stability.	Using	triangles
–	triangles	represent	power,	action,	and	change.	Photographers	use	triangles	to	suggest	tension,	conflict,	and	imbalance	between	the	elements	in	the	photo.	Using	squares	and	rectangles	–	squares	and	rectangles	give	a	sense	of	stability,	firmness,	and	balance,	ideal	for	portraying	harmony.	They	can	also	be	used	to	suggest	control	and	order.	Shapes
can	be	used	to	create	abstract	images	that	challenge	the	viewer’s	perception.	The	photographer	uses	the	shapes,	the	placement	of	the	subjects,	and	colors	to	provoke	feelings	and	ignite	the	viewer’s	imagination.	Some	tips	for	creating	abstract	photos	by	using	shapes	include:	Playing	with	geometry	–	a	photographer	can	employ	a	simple	triangle,
circle,	or	rectangle	and	use	it	repeatedly	in	the	composition,	creating	a	dynamic	repetition	that	looks	appealing.	Breaking	the	rules	–	a	photographer	can	use	asymmetrical	shapes	and	compositions,	breaking	the	conventional	rules	and	creating	a	unique	and	dynamic	image,	all	while	leveraging	the	power	of	shapes.	Shapes	and	colors	complement	each
other	perfectly.	Composing	images	with	excellent	color	contrasts	can	add	visual	interest	to	a	photograph.	Some	tips	for	creating	an	excellent	color	contrast	photo	by	using	shapes	include:	Using	complementing	colors	–	use	colors	that	complement	one	another,	such	as	yellow	and	purple,	orange	and	blue,	or	green	and	red,	to	create	a	high-contrast
image.	Playing	with	shapes’	textures	–	employing	different	textures	in	the	shapes	can	make	them	look	natural	and	attractive,	enhancing	the	color	contrast	and	giving	the	picture	visual	weight.	Shapes	are	an	essential	element	in	photography,	and	they	can	elevate	the	art	form	to	new	heights.	By	having	an	in-depth	understanding	of	how	shapes	generate
emotions,	how	they	can	facilitate	an	abstract	image,	and	how	they	can	complement	color	contrast,	photographers	can	create	profound	and	thought-provoking	images.	Shapes	play	a	significant	role	in	portrait	photography,	as	they	help	frame	the	subject	in	an	aesthetically	pleasing	way.	Different	shapes	can	be	used	to	create	different	moods	and
emotions	in	the	portrait.	Here	are	some	key	points	to	remember	while	using	shapes	in	portrait	photography:	Use	circular	shapes	to	give	a	soft	and	gentle	feel	to	the	portrait.	Triangles	can	be	used	to	create	an	asymmetrical	and	dynamic	composition,	adding	an	element	of	interest	to	the	portrait.	Composing	a	portrait	in	a	rectangular	shape	can
emphasize	the	subject’s	features	and	create	a	formal	look.	Landscape	photography	can	be	enhanced	by	incorporating	shapes	in	the	composition.	The	use	of	shapes	can	create	a	sense	of	depth	and	help	the	viewer’s	eye	move	around	the	image.	Here	are	some	key	points	to	remember	while	using	shapes	in	landscape	photography:	Use	diagonals	to	create
depth	and	guide	the	eye	into	the	image.	Triangles	can	be	used	to	create	a	sense	of	stability	and	balance	in	the	landscape.	Incorporating	circular	shapes	can	soften	the	image	and	create	a	sense	of	calmness.	Shapes	play	a	vital	role	in	still-life	photography,	where	the	composition	is	carefully	arranged	to	highlight	a	particular	item.	The	use	of	shapes	can
create	a	contrast	between	the	items,	enhancing	the	texture	and	depth	of	the	image.	Here	are	some	key	points	to	remember	while	using	shapes	in	still-life	photography:	Use	diagonal	lines	to	create	a	dynamic	and	energetic	look	to	the	still	life.	Rectangular	shapes	can	be	used	to	create	a	formal	and	structured	composition.	Incorporating	circles	or	ovals
can	add	a	soft	and	curved	shape	in	contrast	to	the	sharp	edges	of	other	items	in	the	still	life.	Overall,	incorporating	shapes	in	different	photography	genres	can	create	captivating	compositions	and	artistic	expressions.	As	a	photographer,	it	is	essential	to	experiment	with	various	shapes	and	understand	their	impact	on	the	image’s	mood	and	message.	In
photography,	shape	refers	to	the	two-dimensional	area	enclosed	by	a	boundary	or	a	silhouette	within	an	image.	In	photography,	shapes	enhance	the	composition	of	a	photo	by	adding	structure,	depth,	and	visual	interest	to	an	image.	In	photography,	there	are	geometric	and	organic	shapes.	Geometric	shapes	are	regular,	structured,	and	defined	by
mathematical	formulas,	whereas	organic	shapes	are	irregular	and	free-form	and	are	found	in	nature.	Photographers	can	use	shapes	to	create	depth	in	images	by	placing	them	at	varying	distances	and	sizes	in	relation	to	each	other.	Some	techniques	for	capturing	shapes	in	photography	include	using	light	and	shadows	to	highlight	shapes,	framing	a
subject	with	shapes,	and	zooming	in	on	a	particular	shape	in	a	scene.	Shapes	can	help	tell	a	story	in	photography	by	creating	a	visual	language	that	conveys	emotions,	themes,	and	messages	to	viewers.	The	shape	is	one	of	the	fundamental	elements	of	photography	that	no	photographer	can	ignore.	It	plays	a	vital	role	in	creating	a	visual	hierarchy
within	an	image,	grabbing	the	viewer’s	attention,	and	evoking	emotions.	The	shape	in	photography	conveys	the	message	of	the	image	and	enhances	its	overall	aesthetics.	With	some	knowledge	of	shape,	photographers	can	add	depth,	meaning,	and	interest	to	their	work.	It	is	important	to	know	how	the	shapes	work	in	various	photographs	and	how	they
contribute	to	their	overall	composition.	By	playing	with	shapes,	photographers	can	create	a	sense	of	movement	or	stillness,	highlight	specific	subjects	in	their	images	or	create	a	unique	and	artistic	perspective.	The	possibilities	are	endless!	Remember	to	practice	using	different	shapes	and	explore	all	the	creative	possibilities.	Incorporating	shape	into
your	photography	can	elevate	your	work	and	craft	unforgettable	images	that	will	leave	a	lasting	impression	on	those	who	see	them.	If	successfully	implemented,	images	that	utilize	the	frame	within	a	frame	composition	technique	are	very	unique	and	can	easily	stand	out	among	other	photos.	In	fact,	many	award-winning	photos	implement	this
composition	technique...What	is	a	frame	within	a	frame?A	frame	within	a	frame	is	a	composition	technique	that	places	a	subject	within	a	framing	object	within	the	main	frame.	Before	taking	a	closer	look	at	this	definition,	it’s	important	that	you	first	understand	what	a	frame	is.A	frame	is	a	structure	or	enclosing	that	surrounds	or	encloses	something.A
photography	composition	technique	is	a	technique	that	an	artist	uses	to	compose	their	image	or	work	of	art.	There	are	many	photography	composition	techniques	and	a	frame	within	a	frame	is	just	one	of	them	along	with	normal	framing.Within	any	image,	there	is	usually	a	subject	or	main	focal	point	that	the	viewer	should	be	drawn	to—otherwise,	the
image	is	lifeless.	Examples	of	subjects	could	include	hills	on	a	mountain,	the	sun,	a	person,	an	animal,	etc.The	framing	object	the	subject	should	be	placed	within	can	include	anything	that	acts	like	a	frame,	such	as	a	doorway,	a	window,	arches,	etc.The	subject	and	the	framing	object	should	be	placed	within	the	main	frame,	which	is	the	framing	of	the
image	itself	and	how	it’s	cropped.Frame	within	a	frame	compositionLet’s	dive	into	how	to	make	an	image	that	follows	the	frame	within	a	frame	composition.How	do	you	make	a	frame	within	a	frame	photo?Composing	an	image	that	follows	the	frame-within-a-frame	technique	is	fairly	easy.	It	mostly	requires	planning	and	preparation.	I’ve	identified	five
main	steps	for	composing	and	capturing	an	image	that	successfully	uses	the	frame-within-a-frame	technique.1.	Know	your	image	layersThe	first	step	is	to	know	and	understand	your	image	layers.	The	layers	in	an	image	usually	consist	of	a	foreground,	a	middle	ground,	and	a	background.	Not	all	images	utilize	all	three	layers.But	in	an	image	that
follows	the	frame	within	a	frame	composition,	it’s	important	to	know	your	layers.	This	is	because	you	will	most	likely	use	one	of	these	layers	as	your	framing	object.LayersLayers	allow	you	to	create	a	sense	of	depth	and	dimension	in	the	image.	We'll	be	coming	back	to	this	concept	later	in	the	article.By	using	foreground,	middle	ground,	and
background	elements,	you	can	create	a	visual	hierarchy.	This	will	allow	you	to	guide	the	viewer's	eye	through	the	scene	and	highlight	the	main	subject.Additionally,	using	layers	can	create	a	sense	of	scale	and	context.	This	can	help	the	viewer	understand	the	relative	size	and	distance	of	the	elements	in	the	image.This	technique	can	add	interest,
depth,	and	drama	to	an	image	and	bring	more	attention	to	the	main	subject.2.	Find	framing	objectsThe	second	step	after	picking	a	subject	is	to	find	a	framing	object.	Examples	of	framing	objects	could	include	doorways,	arches,	windows,	poles,	trees,	bars,	etc.	Anything	that	frames	your	subject	will	work	well	as	a	framing	object.It’s	also	important	to
note	that	the	framing	object	does	not	only	have	to	be	a	square	or	a	rectangle,	nor	does	it	have	to	encapsulate	the	subject	on	four	sides	(top,	bottom,	left,	right).Bonus:	If	you	can	find	a	framing	object	that	helps	further	enhance	the	image's	story	to	create	juxtaposition,	then	that's	better.Frame	within	frameOnce	you’ve	found	a	suitable	framing	object,
it’s	time	to	move	to	step	three.The	third	step	is	to	pick	a	subject.	This	may	sound	like	a	no-brainer,	but	the	subject	will	serve	as	the	main	focal	point	and	the	anchor	of	the	image.Knowing	the	subject	will	allow	us	as	photographers	to	find	the	rest	of	the	elements	that	will	work	with	it.	For	example,	if	our	subject	is	a	hill	in	a	landscape	photo,	then	we	may
choose	to	frame	them	with	surrounding	trees.If	our	subject	is	a	person	on	a	street,	we	may	choose	to	frame	them	with	light	poles	or	street	lights.	When	picking	a	subject	or	focal	point	for	frame-within-a-frame	photography,	there	are	a	few	things	to	consider:The	subject	should	be	well-defined	and	distinct.Avoid	subjects	that	are	too	busy	or
cluttered.The	subject	and	the	framing	object	should	make	relational	sense.The	lighting	should	be	in	a	way	that	it	brings	out	the	subject	and	the	frame	within	a	frame.The	background	should	complement	the	subject	and	the	frame	within	a	frame.The	color	of	the	subject	and	the	frame	within	a	frame	should	complement	each	other.For	example,	the
framing	objects	I	used	in	this	image	were	the	pillars	underneath	the	pier,	and	I	found	my	subject	to	be	a	surfer:Surfer	as	the	subjectThis	leads	us	to	our	next	step.4.	Manage	the	distance	and	depthThe	fourth	step	is	to	manage	distance	and	depth.	Pay	attention	to	the	"distance"	between	the	main	frame,	the	framing	object,	and	the	subject	and	the	depth
this	distance	creates.	This	concept	goes	back	to	the	concept	of	layers	that	I	discussed	earlier	with	the	foreground,	middle-ground,	and	background.Tip:If	there	is	no	sense	of	depth	within	the	image,	then	it	could	end	up	feeling	very	bland.You	will	want	to	do	this/look	for	this	before	placing	your	subject	within	the	framing	object	and	taking	a	photo.
Managing	distance	in	a	frame	within	a	frame	photo	can	be	achieved	through	the	use	of	different	techniques,	such	as:Using	different	focal	lengths:	A	wide-angle	lens	will	make	the	background	appear	closer	to	the	subject,	while	a	telephoto	lens	will	compress	the	background	and	make	it	appear	further	away.Playing	with	perspective:	By	positioning	the
camera	at	different	angles	and	heights,	you	can	create	the	illusion	of	depth	and	distance	in	the	image.Using	depth	of	field:	A	shallow	depth	of	field	will	make	the	subject	stand	out	by	blurring	the	background	and	foreground,	creating	the	illusion	of	distance	between	the	subject	and	the	framing	object.Using	leading	lines:	Leading	lines	are	lines	in	an
image	that	lead	the	viewer's	eye	to	the	subject.	By	using	leading	lines,	you	can	guide	the	viewer's	eye	through	the	image	and	create	the	illusion	of	depth	and	distance.Using	foreground	elements:	By	including	foreground	elements	in	the	image,	you	can	create	the	illusion	of	depth	and	distance.	This	can	also	make	the	image	more	interesting	and
dynamic.Using	layers:	By	including	different	layers	in	the	image,	you	can	create	the	illusion	of	depth	and	distance.	This	can	also	make	the	image	more	interesting	and	dynamic.Move	your	body:	If	you	are	still	having	trouble	finding	elements	in	your	current	scene	to	add	depth,	then	move	to	a	different	location	and	use	a	different	framing	object	or	move
to	a	different	spot	that	still	uses	the	same	framing	object	but	different	foreground	or	background	elements.Use	these	considerations	if	you	have	a	framing	object	and	a	subject	but	find	that	there	is	not	much	"depth"	to	the	image.The	fifth	and	final	step	is	to	place	your	subject	within	the	framing	object.	Ideally,	you	will	want	the	subject	to	be	in	the
middle	of	the	framing	object.	This	is	because	framing	in	itself	is	another	composition	technique	that	has	to	be	remembered.If	the	subject	is	not	in	the	middle	of	the	framing	object,	it	could	throw	off	the	spacing	and	overall	composition	of	the	image.For	example,	here	is	an	example	of	a	mistimed	shot	where	I	couldn't	get	the	subject	in	the	middle	of	the
framing	object,	and	he	is	too	far	to	the	left:Subject	is	too	far	to	the	leftHere	is	an	example	where	I	was	able	to	get	the	subject	in	the	middle	of	the	framing	object:Subject	in	the	middleOf	course,	if	they	are	slightly	to	the	right	or	to	the	left,	that's	fine,	but	you	don't	want	them	too	far	left	or	too	far	right.	Once	your	subject	is	within	the	framing	object,	it’s
up	to	you	or	your	subject	to	figure	out	what	the	subject	is	doing	in	terms	of	posing.	A	topic	for	another	day.Why	are	frame	within	a	frame	shots	used?Frame	within-a-frame	images	are	often	used	because	they	often	stand	out	among	other	photos.	There’s	something	about	a	good	photo	that	employs	the	frame-within-a-frame	technique.	It	makes	you	look
at	the	photo	and	ask	yourself,	“What	about	this	photo	is	making	me	look	at	it?”Frame	within	a	frameWhen	to	use	a	frame	within	a	frame?Use	a	frame	within	a	frame	if	you’re	trying	to	create	a	unique-looking	image	that	is	also	visually	appealing.	Frame-within-a-frame	images	is	great	at	directing	the	viewer’s	focus	to	the	point	of	focus	while	also
establishing	a	desired	perspective.When	to	not	use	a	frame	within	a	frame?We’ve	discussed	when	to	use	a	frame	within	a	frame,	but	is	there	any	time	you	shouldn’t?	The	answer	is	yes.Take	note!I’ve	briefly	touched	on	this	earlier,	but	the	framing	object	that	the	subject	is	in	should	align	with	the	subject	and	“make	sense.”It	shouldn’t	be	a	random
framing	object	that	feels	like	it	was	forced	into	the	photo.	It	should	feel	natural.For	example,	if	you	are	in	an	office	setting	and	your	subject	is	a	worker	in	the	office,	for	example,	framing	objects	could	be	office	doors	or	windows.Another	example	is	if	you	are	in	a	forest	setting,	your	framing	objects	could	be	surrounding	trees	or	animals.	What	you	don’t
want	to	do	is	introduce	an	artificial	framing	object	that	feels	forced.	These	could	be	poles	you	brought	or	a	random	object,	such	as	an	unnatural	window	frame,	you	brought	in	to	act	as	a	framing	object.Remember,	the	frame	within	the	frame	should	act	as	more	than	just	an	aesthetic	function.	It	should	also	act	as	an	element	in	the	image	to	further
enhance	the	story	and	its	intended	conveyed	emotions.


