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21 July 2021, 16:23 When Pavarotti sang his final ‘Nessun dorma’ to close Italy’s Olympics Opening Ceremony. Picture: Olympics/YouTube Remembering the time Luciano Pavarotti sang his final farewell to the world - and the little-known story behind it. When Luciano Pavarotti stepped out onto the stage of the Stadio Olimpico for his final ‘Nessun
dorma’, his performance was already in the bag.The great tenor, after months of persuasion, had finally been convinced to bring his home country’s Winter Olympics Opening Ceremony to a close with the nation’s great musical pride: opera.But this was the 2006 Winter Olympics, the time of year was February... and the conditions were sub-zero.
Pavarotti, who at 70 years old was in poor health and unsure of his wavering voice, couldn’t risk the effect the freezing temperatures would have on his vocal cords.And so, the great tenor was only persuaded to lend his voice to the ceremony after the committee said he could prerecord the aria.“It would have been too dangerous for him, because of
his physical condition, to risk a live performance before a global audience,” Leone Magiera, who was conducting on the night, wrote in his 2008 memoirs, Pavarotti Visto da Vicino (Pavarotti Up Close).Read more: Definitively the greatest classical music moments in Olympics history Luciano Pavarotti's Last Public Performance - Torino 2006 Opening
Ceremony | Music Monday And so, Pavarotti - along with the orchestra, and even the conductor - mimed Puccini’s great ‘Nessun dorma’ for an audience none the wiser.“The orchestra pretended to play for the audience, I pretended to conduct and Luciano pretended to sing,” Magiera wrote. He added: “It came off beautifully, no one was aware of the
technical tricks.”Pavarotti’s manager, Terri Robson, explained that Luciano had turned down the committee’s invitations to sing at the Winter Olympics several times, because of the temperatures.But the organisers of Torino 2006 found a way, knowing that for the year Italy hosted the Winter Olympics, it simply had to be opera. Luciano Pavarotti
Speaks About His Voice Cracking During Don Carlo in 1992 This was the last public performance by Luciano Pavarotti, who died the following year after being diagnosed with pancreatic cancer in the summer of 2006.As the great tenor threw his head back for his final, soaring ‘Vincero!’, the audience leapt to their feet to give him the loudest and
longest ovation of the night.“And the master brings the house down,” we hear the commentator saying, as the other adds: “And with that, the curtain comes down on Torino’s Opening Ceremony.” Luciano sends a kiss into his adoring audience and fireworks are sent soaring into the sky, as once again, opera provides the most dignified and poignant
finale to a landmark world event. Have the inside scoop on this song?Sign up and drop some knowledge None shall sleep Opera: Turandot by G. Puccini (1926) Italian operas - lyrics Song lyrics translated into English “Nessun dorma” (Italian) (English: “None shall sleep”) is an aria from the final act of Giacomo Puccini‘s opera Turandot and one of the
best-known tenor arias in all opera. It is sung by Calaf, il principe ignoto (the unknown prince), who falls in love at first sight with the beautiful but cold Princess Turandot. Any man who wishes to wed Turandot must first answer her three riddles; if he fails, he will be beheaded. In the aria, Calaf expresses his triumphant assurance that he will win the
princess. As the final act opens, it is now night. Calaf is alone in the moonlit palace gardens. In the distance, he hears Turandot’s heralds proclaiming her command. His aria begins with an echo of their cry and a reflection on Princess Turandot. Here’s the text translated in English: None shall sleep (Nessun dorma - Vincero) by opera “Turandot” by
Giacomo Puccini. At this link you will find the text of the aria “None shall sleep” (ita: Nessun dorma) or “I will win” (Ita: Vincero) in the original Italian language. In the menu at the top or at the side you can find the text: None shall sleep - I will win (Ita: Nessun dorma - Vincero) by opera “Turandot” by Giacomo Puccini translated in other languages:
French, German, Spanish, Chinese and other. Below are some videos of the aria None shall sleep - I will win (Ita: Nessun dorma - Vincero) sung by Luciano Pavarotti and other great Tenor. Enjoy the reading and good listening. Luciano Pavarotti All songs Lyrics > Here Vincero - I will win Nessun Dorma None shall sleep Operas: Turandot by G.
Puccini Italian operas Text from the libretto of the “Turandot” and translated into English (Calaf, the unknown prince:) None shall sleep! None shall sleep! Not even you, oh Princess, in your cold bedroom, watching the stars that tremble with love, and with hope! But my secret is hidden within me; no one will know my name! No, no! On your mouth, I
will say it when the light shines! And my kiss will dissolve the silence that makes you mine! (a chorus of women is heard singing in the distance:) No one will know his name, and we will have to, alas, die, die! (Calaf, the unknown prince:) Vanish, o night! Fade, you stars! Fade, you stars! At dawn, I will win! I will win! I will win! ... .. . Vincero - I will
win Nessun dorma - None shall sleep Luciano Pavarotti version Opera: Turandot by Giacomo Puccini (1926) Italian operas - lyrics Song lyrics translated into English Nessun Dorma (Vincero) Original Italian version > Here Luciano Pavarotti All songs Lyrics > Here Video live Luciano Pavarotti Nessun Dorma (Vincero) None shall Lyrics (I will win)
opera: Turandot by Giacomo Puccini Luciano Pavarotti Luciano Pavarotti (Italy, Modena, 12 ottobre 1935 - Modena, 6 settembre 2007) was an Italian operatic tenor who also crossed over into popular music, eventually becoming one of the most commercially successful tenors of all time. With Pavarotti & Friends and its many collaborations (to
remember the group of the Three Tenors, Luciano Pavarotti with Placido Domingo and José Carreras) it has consolidated a popularity that has given it worldwide fame even outside the musical sphere. Among the Arias and songs sung by Luciano Pavarotti that thanks to him have reached, and made him reach, world fame, we remember: - Opera
Pagliacci by ruggero Leoncavallo, aria: Put on the costume, popularly known as: Ridi Pagliaccio (eng: Laugh Clown), the video and the lyrics you can find on yeyebook in original italian version by clicking here; and in english version (laught clown) by clicking here. - Opera Turandot by Giacomo Puccini, aria: Nessun dorma, popularly known as:
Vincero, whose video and lyrics you can find on this page and Vincero in original italian version by clicking here. Who sang the “Nessun Dorma” (Vincero) None shall sleep (I will win) opera Turandot di Giacomo Puccini The first tenor to sing the opera was Miguel Fleta in 1926; other great tenors to sing “Nessun dorma” were: Alessandro Valente,
Luciano Pavarotti, Giacomo Lauri-Volpi, Franco Corelli, Richard Tucker, Mario Del Monaco, Giuseppe Di Stefano, Flaviano Labo, Beniamino Gigli, Placido Domingo, Nunzio Todisco, Daniele Barioni, Lando Bartolini, Marcello Giordani, José Carreras, Marco Berti, Roberto Alagna, Andrea Bocelli, Aretha Franklin, Il Volo, and many others! Watch the
video below! Video live: the best Who sang the “Nessun Dorma” climax the best opera: Turandot di Giacomo Puccini www.yeyebook.com The Republican National Convention climaxed last week with its presidential nominee’s name spelled out in fireworks over the National Mall. The first family was then serenaded by a pop operatic tenor in the aria
“Nessun Dorma” from Puccini’s “Turandot.”Nessun dorma, meaning no one sleeps, might have been a sly reference to a demeaning nickname for a Democratic opponent as “sleepy.” But this persistently popularized aria in fact expresses a Chinese prince’s extraordinary resolve to triumph over forces that tempt him with gifts of fabulous wealth, the
allure of half-dressed women and even the path to supreme political power. On an evening that forewarned escalating U.S. animosity toward China, the GOP celebrated with fireworks, which were invented in China, and an aria from the greatest opera about China. For the record: 12:58 p.m. Sept. 2, 2020An earlier version of this article contained a
typographical error that implied “Nessun Dorma” was about a prince who was tempted to reject gifts of wealth, when in fact he was tempted to accept the gifts. When it comes to nationalism, and especially opera, little needs to be what it seems.The next morning, I set my alarm for 6 so I could catch the last act of “Turandot” being streamed live from
Taiwan. The opera served as a celebratory symbol of the reopening of the Taipei’s National Koahsiung Center for the Arts. Fully staged with more than 250 performers and — just like on the White House lawn the night before — a large audience of nearly 2,000 sat close together in defiance of the coronavirus. Taiwan, of course, has its own escalating
issues with mainland China, tensions having the reached the point that the small island nation is undergoing military exercises in fear of an invasion. The Taipei production reimagines Puccini’s cruel opera about a princess fixated on avenging the rape and murder of a distant ancestor as the nightmares of a modern Chinese woman against a backdrop
of the 2014 student protests in Hong Kong against Chinese rule.Then again, there is China’s own complicated relationship to “Turandot.” The work’s origin was a Venetian 1752 commedia dell’arte play inspired by collection of Persian stories that Carlo Gozzi transferred to an imaginary China of seven centuries ago. China banned the opera for
decades because of its portrayal of the Chinese as barbarians. When finally performed in Beijing in 1995, it was set in a mythical kingdom in Central Asia. The Chinese quickly changed their tune, though. Three years later, Zubin Mehta conducted an on-site media extravaganza, “Turandot in the Forbidden City,” directed by the celebrated Chinese
filmmaker Zhang Yimou. When Beijing opened its grandiose National Centre for the Performing Arts (a.k.a. “The Giant Egg”) in 2008, only an over-the-top “Turandot” would do for its first opera.Puccini did not live to finish “Turandot,” and for that NCPA production, a young Chinese composer was commissioned to add further nationalist ardor to the
event. Most years since, the NCPA has remounted the production, as though “Turandot” had become an enduring national monument.In the end, no one actually owns Turandot, and no one seems particularly intent upon looking after it for the next generation. Thanks to the Three Tenors, politicians, pop stars and soccer clubs do with “Nessun Dorma”
what they will, while the opera world just as readily does what it pleases with “Turandot.” And that is part of its greatness. “Turandot” is the Tao of opera.Google Puccini and Lao Tzu, a contemporary of Confucius and the founder of Taoism, and you won’t come up with much other than a single reference to the Tao by the three seemingly inexplicable
commedia dell’arte comic characters. For all Puccini’s seeming stereotyping of Ping, Pang and Pong — which becomes egregious in productions that mistake them as comic figures out of Gilbert and Sullivan — it is they who, in comparing Turandot to the Tao, offer the philosophical key to the opera. Turandot doesn’t exist, they sing. She is simply
Nature in her operation. They warn the prince, Calaf, that rather than try to change the implacably frozen heart of Turandot, who murders her suitors when they inevitably fail to solve her three riddles, he is better off to just go with the flow. Take the loot, the women and promise of ruling other lands. She is but one woman and, undressed, like any
other.That flow is the very essence of “Turandot.” Puccini kept the tap open, allowing the music to flow between past, present and future in a way never before found in opera. When he began composing “Turandot” in 1920, Puccini was 61 and the most successful opera composer in the world. But that world had just been transformed by the Great
War, and there had been enough of the grim reality that Puccini poignantly underscored in his verismo operas.All around him was the language of the new. Debussy, Stravinsky and Schoenberg revealed new possibilities in harmony and form. The most imaginative literature, drama and visual art was moving toward abstraction. Unanswered questions
said more than predictable narrative, and Turandot was a modern enigma. She speaks in riddles. She does not operate by moral strictures. She makes ruthless rules, and when she loses, she breaks them. Her obsession with righting wrongs of history prevents her from living in the present.Lao Tzu likened the Tao to the watercourse way. Water
doesn’t need to remove an obstacle, such a stone; it merely flows over it. That is what Puccini exceptionally manages. He was tied to his Italian opera tradition, musically and melodramatically. Still, he seldom lets that stop him in his last opera. When he needs to make space for the occasional aria or let in a modicum of sentiment, he never stops the
flow. Puccini does adopt traditional modal Chinese tunes as well as make up his own. But this is Chinoiserie wallpaper. What makes “Turandot” a true Chinese opera is not that it sounds Chinese but it follows the Tao. The orchestra is like the sky above and the ocean below, hurling clouds and surging waves, ever changing, ear-catching in colors and
surprising in harmonies that don’t predictably resolve, keeping you off guard just often enough. This is the environment, and as striking as the demands of the singers, the orchestra is the environment with which they must become one. There is but one sympathetic character, an enslaved girl named Liu who sacrifices herself for Calaf’s sake, making
her the yin to the callous yang of Turandot. Ping, Pang and Pong, who comment on the action more than they try to change it, are mischievously removed from cause and effect. They are known as the Masks, and as pure embodiment the Tao, masks do not come off.“Whenever there is no desire, one beholds the mystery,” Lao Tzu wrote. “Whenever
there is desire, one beholds the manifestations.” Turandot is lacking all desire. Calaf is all-consumed by desire. Puccini searched long, hard and unsuccessfully for the musical sorcery to procure a union of opposites. He died in 1924, leaving only sketches for the final duet. Franco Alfano, using Puccini’s sketches , wrote a conventional ending that
channels a past Puccini, not a future one. The bland ending that Hao Weiya wrote for the new Beijing production accepts further Westernization.But an ending by Luciano Berio, given its first performance in a staged production by Los Angeles Opera in 2002, supplies the missing link. Berio places Puccini’s sketches outside of time, allowing them to
interact with music of Puccini’s past, present and unknown future. This “Turandot” ends not in glory but with a final, quiet unanswered question. Calaf and Turandot resolved desire but not intention. Eros can lead anywhere and nowhere. They go off uncertainly into the unknown. At the 1926 premiere in Milan, conductor Arturo Toscanini did
something similar. He put down his baton at the place where Puccini stopped writing. Toscanini had that evening commanded a different kind of triumph. La Scala felt compelled to invite Mussolini, who was busily turning Italy into a police state. Mussolini insisted that Toscanini conduct a royal march for his entrance. The anti-Fascist conductor
refused, and La Scala sided with Toscanini. For a short, symbolic moment, Puccini kept Mussolini at bay. But with such a threat in power, Toscanini warned that no one in Italy must sleep. Starting points Zubin Mehta has recorded “Turandot” three times, and his classic first — an all-star 1981 set with Joan Sutherland and Luciano Pavarotti — has
been sensationally remastered in hi-res. “Turandot and the Forbidden City,” the film directed by Zhang Yimou and conducted by Mehta, is out of print, but used DVDs are easily found online. The first Three Tenors concert remains eternal and can be found on YouTube.Maria Callas was the most theatrical Turandot of them all, as she proves in her
1957 studio recording, also on YouTube.Herbert von Karajan’s lavish recording, which includes Placido Domingo at his best, is overwhelming for sheer gorgeousness and grandiosity. For unsurpassable splash, look to 1960 live broadcast recording from the Metropolitan Opera, conducted by Leopold Stokowski and featuring Birgit Nilsson and Franco
Corelli trying to outdo each other. Luciano Berio’s new ending can be found on two videos of performances that were decently staged and sung and compellingly conducted: one by Valery Gergiev at the Salzburg Festival in 2002, and the other by Riccardo Chailly at La Scala in 2017The Tao of “Turandot” is best captured in the staging by Robert
Wilson at Teatro Real in Madrid. Let's have a hush around the stadium, ladies and gents, as we reveal the lyrics to Giacomo Puccini's much-loved operatic aria 'Nessun Dorma'. We'll also delve into some of the history behind this iconic song, and how it played a key role in football's early-1990s renaissance. Avanti! None shall sleep, None shall sleep!
Even you, oh Princess, In your cold room, Watch the stars, That tremble with love And with hope. But my secret is hidden within me, My name no one shall know, No... no... On your mouth, I will tell it, When the light shines. And my kiss will dissolve the silence that makes you mine! (No one will know his name and we must, alas, die.) Vanish, o night!
Set, stars! Set, stars! At dawn, I will win! I will win! I will win! 'Nessun Dorma' means 'Let no one sleep' or 'None shall sleep’, and is the first line of the aria in the original Italian. Speaking of which... Six of the best Puccini arias The 20 greatest operas of all time Nessun dorma! Nessun dorma! Tu pure, o Principessa Nella tua fredda stanza Guardi le
stelle che tremano D'amore e di speranza! Ma il mio mistero € chiuso in me Il nome mio nessun sapra! No, no, sulla tua bocca lo dirdo Quando la luce splendera! Ed il mio bacio sciogliera Il silenzio che ti fa mia! 1l nome suo nessun sapra E noi dovrem, ahime! Morir! Morir! Dilegua, o notte! Tramontate, stelle! Tramontate, stelle! All'alba vincero!
Vincero! Vincero! We named Puccini one of the greatest opera composers ever Puccini started writing the opera Turandot in 1920, after being inspired by the 18th-century play of the same name by Count Carlo Gozzi. However, Puccini died before finishing the works, so the opera was completed by Franco Alfano. 'Nessun Dorma' is a famous aria from
Turandot's final act. Calaf, aka the Unknown Prince, is the character who gets to sing this marvellous aria. He falls in love with the cold Princess Turandot, who sets him three riddles. Calaf, to her dismay, gets them correct, unlike her other suiters. In a bid to finally win her hand Calaf sets her a new challenge - to discover his real name before dawn.
If she fails, she has to marry him. The aria acquired global fame in the 1990s when the tenor Luciano Pavarotti (who placed high in our list of the greatest tenors of all time) performed it at the 1990 football World Cup. It captivated a global audience and became one of the key drivers behind football's becoming more accessible and accepted during
that decade. It was also later performed by The Three Tenors, comprising Pavarotti, Placido Domingo and José Carreras. Six of the best: football-mad musicians Shostakovich and football Elsewhere on the site you can find our reviews of the latest Puccini recordings, and our the latest opera recordings. And you can can also find lyrics to many more
famous songs. 15 August 2023, 14:09 | Updated: 18 September 2023, 16:26 Pavarotti sings 'Nessun Dorma’', with English translation What is Puccini’s prolific aria really about? We translated the Italian lyrics to uncover their true meaning... Synonymous with the Italian tenor, Luciano Pavarotti, ‘Nessun dorma’ is one of the world’s most famous
operatic hits. While ‘Nessun dorma’ began its life in the opera house, the aria has since found its place in popular culture after Pavarotti performed it as the anthem for the 1990 World Cup in Italy.Today you’ll hear the soaring solo on talent shows, in films, and even sung by pop stars such as Jennifer Hudson, Aretha Franklin, and Queen frontman,
Adam Lambert.But which opera was the aria originally written for, and what do the lyrics mean? Read more: Queen lead singer performs Puccini’s ‘Nessun Dorma’ and it’s hugely impressive Pavarotti sings the powerful Turandot aria, ‘Nessun Dorma’. Picture: Alamy ‘Nessun dorma’ is first heard in Act III of Puccini’s 1924 opera, Turandot.The
acclaimed tenor aria is performed by the opera’s protagonist, Calaf, who falls in love with Princess Turandot at first sight.Before the aria, Calaf has successfully answered all three of the Princess’ riddles - her peculiar prerequisite for suitors wishing to marry her - but she is still rebuking his advances. The libretto to ‘Nessun dorma’ tells of how Calaf
is sure in his plans to marry the princess as he has challenged her to find out his name by morning; if she cannot learn his name by the time the sun rises, she has to marry him.Read more: The time Aretha Franklin stepped in for ‘good friend’ Pavarotti, and sang ‘Nessun dorma’ Andrea Bocelli - ‘Nessun Dorma’ (live at The Global Awards 2018) None
shall sleep,None shall sleep!Even you, oh Princess,In your cold room,Watch the stars,That tremble with loveAnd with hope. Nessun dorma! Nessun dorma! Tu pure, o, Principessa Nella tua fredda stanza Guardi le stelle Che tremano d'amore E di speranza Ma il mio mistero e chiuso in me Il nome mio nessun sapra No, no, sulla tua bocca lo diré
Quando la luce splenderd Ed il mio bacio sciogliera il silenzio Che ti fa mia (Il nome suo nessun sapra! E noi dovrem, ahimé, morir!) Dilegua, o notte! Tramontate, stelle! Tramontate, stelle! All'alba vincerd! Vincerd, vincerd! (Calaf, Il principe ignoto:)Nessun dorma! Nessun dorma! Tu pure, o Principessa,nella tua fredda stanzaguardi le stelleche
tremano d'amore e di speranza...Ma il mio mistero ¢ chiuso in me,il nome mio nessun sapra!No, no, sulla tua bocca lo diro,quando la luce splendera!Ed il mio bacio sciogliera il silenzioche ti fa mia.(Coro: Voci di donne)Il nome suo nessun sapra...E noi dovrem, ahime, morir, morir!(Calaf, Il principe ignoto:)Dilegua, o notte! Tramontate,
stelle!Tramontate, stelle! All'alba vincero!Vincero! Vincero!(Calaf, the unknown prince:)None shall sleep! None shall sleep! You too, princess,In your cold roomYou watch the starsTrembling of love and hope...But the mistery of me is locked inside of meNo one will know my name!No, no, I will say it on your mouth,When the light will shine!And my kiss
will melt the silencethat makes you mine.(Choir, voices of women:)No one will know my name...And we will, unfortunately, have to die, die!(Calaf, the unknown prince:)Leave, oh night! Set, stars!Set, stars! At sunrise I will win!I will win! I will win! Although nothing beats listening to opera in its original language, enthusiasts who only speak English
definitely benefit from a good translation—especially of some of the more popular arias, like "Nessun Dorma" from Giacomo Puccini's opera "Turandot." "Nessun Dorma," with its powerful and soaring melody, is one of the most recognized and beloved arias in the opera world. In particular, its climactic final note, often held for an impressive duration,
has long captivated listeners. In 1990, the BBC brought opera to the masses when it used Luciano Pavarotti's rendition of "Nessun Dorma" as the opener to its coverage of that year's World Cup. Though the music was an unusual choice for a sporting event, especially one as large as the FIFA finale, the aria's Italian heritage and lyrics were in perfect
harmony with the event, which took place in Italy that year. With millions of people all over the world turning on their televisions and radios to watch and listen to the games, Luciano Pavarotti turned an opera aria into an overnight sensation. At the beginning of the opera, which is set in Peking, China, Calaf, an unknown prince, falls in love at first
sight with the beautiful but haughty Princess Turandot. According to the royal edict, however, any suitor who wishes to marry her must correctly answer three riddles. Those who fail are killed. Despite protests from his father and his servant, Calaf accepts the challenge and is determined to marry Turandot. Much to the delight of the princess's
father, as well as the entire kingdom, Calaf answers all three riddles correctly. But Turandot refuses to marry this stranger. She doesn't even know his name. The prince then makes a deal with her: If she can figure out his name before dawn, he will gladly die. If she cannot, they will marry. Turandot agrees and the countdown begins. Late that night,
the princess declares that no one will sleep until she learns the name of her suitor. In fact, she cries out that everyone in the kingdom will be killed if no one steps forward to reveal Calaf's identity. Meanwhile, Calaf confidently sings "Nessun Dorma"—meaning "Nobody shall sleep." Nessun dorma! Nessun dorma!Tu pure, o, Principessa,nella tua
fredda stanza,guardi le stelleche tremano d'amoree di speranza.Ma il mio mistero e chiuso in me,il nome mio nessun sapra!No, no, sulla tua bocca lo diroquando la luce splendera!Ed il mio bacio sciogliera il silenzioche ti fa mia!(Il nome suo nessun sapra!...e noi dovrem, ahime, morir!)Dilegua, o notte!Tramontate, stelle!Tramontate, stelle!All'alba
vincero!vincero, vincero! Nobody shall sleep!Nobody shall sleep!Even you, oh Princess,in your cold room,watch the stars,that tremble with love and with hope.But my secret is hidden within me,my name no one shall know...No... No!On your mouth, I will tell it when the light shines.And my kiss will dissolve the silence that makes you mine!(No one will
know his name and we must, alas, die.)Vanish, o night!Set, stars! Set, stars!At dawn, I will win! I will win! I will win! This song bio is unreviewedPavarotti’s version of the aria from Giacomo Puccini’s Turandot became the soundtrack to the 1990 FIFA World Cup after it was performed prior to the opening game. It peaked at #2 in the UK singles chart
during the tournament, and re-entered the chart after his death in September 2007, peaking at #12. An unlikely performance took place recently in Bologna, Italy. During the Queen + Adam Lambert concert, Lambert surprised the crowd with a rendition of the operatic track “Nessun Dorma.” Lambert’s jaw-dropping performance of the famous Italian
aria was impromptu, as he pleasantly surprised fans with the opera. A multitude of fans later tweeted about Lambert’s performance, calling it “phenomenal.” Also, a fan of the surprise performance was lead Queen guitarist, Brian May, who wrote a statement about the performance on Instagram: “A spontaneous gift to Bologna last night!!! So proud of
Adam!!! I can see our dear departed friend Luciano smiling!!”“Nessun Dorma” is the final act in Puccini’s Turandot, an Italian opera that made its first appearance in 1926. Luciano Pavarotti, a well-known Italian opera singer, popularized the aria in 1990 after performing it at the World Cup. And now, Lambert brought “Nessun Dorma” back to its
home country. July 11 marked the last of Queen + Adam Lambert’s Rhapsody Tour in Italy. They make their way to France on Wednesday to continue their European tour. Meanwhile, Lambert has been promoting the Rhapsody in London concert film, which will be released on July 24 and will premiere for seven days only. Photo Credit: Bojan
Hohnjec/Miracle Productions LLC
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